NIMROD

Edward Elgar (1857-1934)

Nimrod is a slow movement from the Enigma Variations (1899), one of Elgar’s most famous orchestral works. This edition of the score has been specially prepared in 2007 for use by the Elgar Society, to commemorate the 150th anniversary of Elgar’s birth. Because all of Elgar’s music is now available in the public domain, this edition is free of charge to all users.

Commentary

This edition comprises a modernized transcription of the original Novello score (in both Landscape and Portrait formats, which should be enlarged to suit after they have been printed) and a large set of separate orchestral parts, which have been extracted from this score. All score and part files are downloadable and printable using Sibelius (Version 3).
 Some of the parts (e.g., for horns, violas) exist in many transposed forms for alternative instruments, in order to maximize the chances of adequate performance. In these transposed versions of parts, it will be apparent that certain pitches may need to be played an octave higher, but this should not detract from overall adequate performance. 

The Score Staves (numbered 1 – 24) represent the orchestral parts exactly as the composer wrote them; however, some additions have been made in this version. Score Staves 2 and 5 have been provided for the use of extra woodwind players. The part for Contrabassoon (Score Stave 7) may be treated as optional for most practical purposes.

It is possible to omit any, or indeed all, of the “heavy” brass parts (namely Trumpets, Trombones and Tuba, and possibly even some Horns), but this is not to be encouraged, because it would deprive the latter part of the music of its intended full, grand sound. Although most of the brass harmony is ‘covered’ elsewhere, this is not always the case, and Elgar’s orchestration of the work is so subtle that even the loss of the least significant of these parts – namely 3rd Trumpet, 3rd (Bass) Trombone and Tuba - would be a shame.

Score Staves 17, 19 and 21 have been provided for the use of string players who desire an easier/simplified part: it should be noted these parts are intended to augment, and not replace, the original string parts.

Score Stave 23 (which does not appear on the score itself) represents a composite of the string parts (excepting the melodically important First Violin part), realized for Pianoforte. The importance of these string ‘texture’ parts must not be underestimated, and the Piano (or keyboard) is a very useful tool should there be an insufficient number of string players.

Score Stave 24, added at the foot of the original score, represents a Piano Conductor realization of the score with appropriate instrumental cues.

Suggested bowing articulation has been added throughout all the string parts.

*

Score Staves 1a and 1b – 1st and 2nd Flute parts

Score Stave 2 – 3rd Flute part (optional)

Provided by the editor, for the use of an extra flautist. The part is useful because it doubles the melody.

Score Staves 3a and 3b  – 1st and 2nd Oboe parts

These parts may alternatively be played by Clarinets in Bb.

Score Staves 4a and 4b – 1st and 2nd Clarinet in Bb parts

Score Stave 5 – 3rd Clarinet in Bb part (optional)

Provided by the editor, for the use of an extra clarinettist. The part is useful because it doubles the melody.

Score Staves 6a and 6b – 1st and 2nd Bassoon parts

These parts may alternatively be played by Bass Clarinets in Bb, Tenor Saxes in Bb, Baritone Saxes in Eb, or Tubas in Eb.
Score Stave 7 – Contrabassoon

Although not specified as such by Elgar, this part may be treated as optional for most practical purposes.

Score Staves 8a and 8b – 1st and 2nd Horns in F parts

Provided for instruments in both F (as in the original) and Eb, and may alternatively be played by Alto Saxes in Eb, Clarinets in Bb, Trumpets in Bb, Tenor Saxes in Bb, Bassoons (in tenor and bass clefs at concert pitch), Trombones (in Bb, or in tenor and bass clefs at concert pitch), or Baritones/Euphoniums (in Bb, or in bass clef at concert pitch).
Score Staves 9a and 9b  – 3rd and 4th Horns in F parts

Provided for instruments in both F (as in the original) and Eb, and may alternatively be played by Alto Saxes in Eb, Clarinets in Bb, Trumpets in Bb, Tenor Saxes in Bb, Bassoons (in tenor and bass clefs at concert pitch), Trombones (in Bb, or in tenor and bass clefs at concert pitch), or Baritones/Euphoniums (in Bb, or in bass clef at concert pitch).

Score Staves 10a and 10b – 1st and 2nd Trumpets in Bb parts

(Elgar originally wrote the parts for Trumpets in F.) These parts may alternatively be played by Clarinets in Bb.

Score Stave 11 – 3rd  Trumpet in Bb part
(Elgar originally wrote the parts for Trumpets in F.) This part may alternatively be played by a Clarinet in Bb, or, as last resort, treated as optional.

Score Staves 12a and 12b  – 1st and 2nd (Tenor) Trombones parts

These parts may alternatively be played by Alto Saxes in Eb, Tenor Saxes in Bb, Bassoons, Trombones in Bb, or Baritones/Euphoniums in Bb.
Score Staves 13a and 13b  – 3rd (Bass) Trombone and Tuba parts

These parts may alternatively be played by Bass Clarinets in Bb, Baritone Saxes in Eb, Bassoons, Trombones in Bb, or Baritones/Euphoniums in Bb, Tubas in Eb, or, as last resort, treated as optional.

Score Stave 14 – Timpani part

Score Stave 15 – First Violin part

Score Stave 16 – Second Violin part

The divided Second Violin lines are also provided as separate parts.

Score Stave 17 – Third Violin part (optional) 

Provided for the use of violin players who desire an easier/simplified part.

Score Stave 18 – Viola part

Provided in alto, treble, tenor and bass clefs, so that the part may alternatively be played by Violin, Violoncello, and/or Piano. The divided viola lines are also provided as separate parts, for each of the four clefs, and there are additional parts in treble clef which fit within the range of the violin. The viola part therefore exists in fifteen versions!

Score Stave 19 – Second Viola part (optional) 

Provided for the use of viola players who desire an easier/simplified part.

Score Stave 20 – Violoncello part

The divided Violoncello lines are also provided as separate parts.

Score Stave 21 – Second Violoncello part (optional) 

Provided for the use of cello players who desire an easier/simplified part.

Score Stave 22 – Double Bass part

The notated low D and Eb, which are below the range of the standard double bass, may be attained by tuning the E-string down a tone, or may alternatively be played an octave higher. This part may alternatively be played by Violoncello, Bassoon, Bass Clarinet in Bb, Baritone Sax in Eb, Tuba (in Eb or at concert pitch), or Piano (left hand), or by (another) Contrabassoon!

Score Stave 23 – a composite of the string parts (apart from Violin 1) realized for Piano.

Score Stave 24 – a Piano Conductor realization of the score with appropriate instrumental cues.
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